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TITIES, OR DE-
BATE OVER
FOOD

#

VYSKUM

PiISANIE

RITUALNE PROSTREDIA
HUDOBNA SKLADBA
MULTIMEDIALNE INSTALACIE
KURATORSTVO

RESEARCH

WRITING

RITUAL ENVIRONMENTS
MUSIC COMPOSITION
MULTIMEDIA INSTALLATION
CURATORIAL PRACTICE

Jedlo je povinnost.

Jedlo je stres i radost.

Jedlo je politikum.

Jedlo je biznis.

Jedlo je umenie.

Jedlo je festivita, ale pritom tak bezna sucdast
zivota.

Jedlo je univerzalny jazyk (fudi, i neludi).
Jedlo je prilezitostou energetickej vymeny.
Jedlo je prilezitostou kulturnej vymeny...

Od jaskynnych malieb v Lascaux, cez
Caravaggiove erotické zatisia s figami, po Pha
Thai Series Rirkrita Tiravaniju a The Empire
Remains Shop kolektivu Cooking Sections...
prikladov popisnych, symbolickych, koncep-
tualnych, experimtnalnych alebo politicky an-
gazovanych prienikov umenia a jedla najde-
me napriec svetovymi diskurzami mnoho. Su
odvekymi partnermi. Vzajomnou inSpiraciou

a metaforou. Ritualitou.

Oslavou o gulasa identit, napriec planétou.
Nic nie je “nase”, vSetko je neustale premie-
Savané a Nase (nas vsetkych, ludi i neludi).
Na zaklade surovin, pokrmoy, i pitia hovorme
o povode, stretnuti, ovplyvhovani.

Food is a duty.

Food is stress and joy at the same time.
Food is politics.

Food is business.

Food is art.

Food is a festivity, yet a common part of life.
Food is a universal language (for the hu-
man, other than human, more than huma,
inhuman...).

Food is an opportunity for energy exchange.
Food is an opportunity for cultural exchange...

From cave paintings in Lascaux, through
Caravaggio‘s erotic still lifes with figs, to Pha
Thai Series of Rirkrit Tiravanija and The Empire
Remains Shop by Cooking Sections ... we can
find many examples of descriptive, symbo-

lic, conceptual, experimental or politically en-
gaged art and food cohabitance. They are old
partners. A mutual inspiration and metaphor.
Rituality.

A celebration of the identitie goulash, across
the planet. Nothing is , ours, everything is con-
stantly mixed and Ours (belonging to all of us,
human and the Other). On the basis of raw ma-
terials, dishes, and drinking, let‘s talk about ori-
gin, encounter, influence.






SINKOVY ZU
BACTERIAL
BLUES AND
PARTYING
YEASTS

*

¢ast projektu Mleté identity, ale-
bo rozprava nad jedlom

part of the research projects
Minced Indentities, or Debate
Over Food

SAKTERIALNE
SBLUES A KVA-

=

Baktérialne blues a kvasinkovy zur, 2018
muka, digitalna projekcia, reliéfna kresba na
omietke, hudobny track, kuchynskeé utierky

Environment Davida Koroncziho Bakterialne
blues a kvasinkovy zur pozostava z viacerych
tematicky prepojenych elementov s ritualnym
nadychom. Vstupny zaves zosity z kuchynskych
utierok, hudobny track s cvrlikajucim a mlaska-
jucim podmazom, projekcia amorfnych obraz-
cov na kruh z muky na zemi a pec¢ené obrazce
odkazuju na jednu zo zakladnych potravin, jej
pripavu a pribeh napriec kulturami a politicky-
mi systémami - chlieb. Namiesto ludi tu vSak
svoj obradny zur maju kvasinky, ktoré nam po-
mahaju travit inak nestravitelné zlozky chleba.
V priemyselne produkovanom pecive sa vSak
nenachadzaju. Kvasinky v ludskych vnutornos-
tiach su skutoénymi agentmi poctivej spolupra-
ce, predstavy nového druhu pribuzenstva pod-
l'a Haraway. Su zivé, kulturne, politické, dokonca
estetické.

Dielo vzniklo v spolupraci a za pomoci Juraja
Mydlu a Martiny Szabdovej. Vznik diela podporil
Fond na podporu umenia.

Miroslava Urbanova
kuratorka vystavy Hlbsie nez dovnutra, sept.
2018

BACTERIAL BLUES AND PARTYIN‘ YEASTS,
2018

flour, digital projection, relief drawing on plas-
ter, audio track, kitchen towels

Environment of Ddvid Koronczi Bacterial Blues
and Yeast Party consists of many thematical-
ly intertwined elements with ritual feeling. The
entrance curtain stitched from dish towels, mu-
sic track with sounds of insects and dough,
projection of amorphous ensambles onto the
circle from flour on the floor and many baked
elements - these all things are linked to one of
the basic grocery items, its production and sto-
ry across cultures and political systems - the
bread. Instead of people enjoy their ritual par-
ty this time the yeasts, that help us to digest
otherwise indigestable ingredients of bread.
However, they are not present in industrially
produced bread. The yeast in human intestines
are a real agents of honest collaboration, may-
be the new kind of kin according to Haraway.
They are dlive, cultural, political and aesthetic
as well.

This work was created in collaboration and with
help of Juraj Mydla and Martina Szabdova.

Supported using public funding by Slovak Arts
Council.

Miroslava Urbanovd
curator of the exhibition Deeper Down than
Inside, sept. 2018



Hlbsie nez dovnutra / Deeper than inside,
Galéria Médium - Bratislava
sept. 2018




KAPITAL
2019/02
KULTURA
JEDLA
KAPITAL
2019/02
CULTURE
OF FOOD

*

c¢ast projektu Mleté identity, ale-
bo rozprava nad jedlom

part of the research projects
Minced Indentities, or Debate
Over Food

Obsahové kuratorovanie a zabezpecnie textov
pre februarové cislo mesacnika kapital
+rozhovor s Tuanom Mamim

+editorstvo

Content Curator and Editting Texts for
February Monthly Kapitadl

+Interview with Tuan Mamim

+Editorial
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HUMID
INTIMACY

*

¢ast projektu Mleté identity, ale-
bo rozprava nad jedlom

part of the research projects
Minced Indentities, or Debate
Over Food

SPOLOCNA VYSTAVA
8.3.-27.4.2019
Galerie A.M.180, Jeronymova 9, Praha

Nikola Balbercakova, Jan Gasparovic a Berta
Holoubkova, Ondfej Houstava, David Koronczi

a Erik Panci, Julius Pristauz, Stach Szumski

kuratorka: Zlatka Boravkova

GROUP SHOW
8.3.-274.2019
Galerie A.M.180, Jeronymova 9, Praha

Nikola Balberédkovad, Jan Gasparovic a Berta
Holoubkovd, Ondfej Houstava, Ddvid Koronczi
a Erik Pdanci, Julius Pristauz, Stach Szumski

curated by: Zlatka Boruvkovd

Close your eyes and listen to the splashing wa-
ves inside. Take a deep breath, plunge into the
warm moist air as it slowly starts floating abo-
ve the body. We interpenetrate one another,
loop around and through one another.

(sinking the voice to a whisper)

Let time wash us out with the tide.

I can not hold myself

The irresistible attraction enfolds between us
the vital engine of living and dying.

Diving into perpetual immortality.

A: What is your biggest fear?
B: To be visible.






SEBECKE JA(A)
SELFISH ME(S)

#

VYSKUM
PiISANIE

SITE SPECIFIC
RAP

VIDEO
RESEARCH
WRITING

SITE SPECIFIC
RAP

VIDEO

Vzhladom na diskurzivnost suc¢asnej umeleckej
a filozofickej praxe vyvstava nutnost neusta-
lej aktualizacie myslenia, napriec optikami i té-
mami. Prostrednictvom procesu citania/ucenia/
rozpravania/pocuvania/skrolovania/... sa stava
sokratovsky konflikt, ta stara znama skepsa,
este silnejSou sucastou tazajucej sa osobnosti.

Ambiciou diela Sebeckeé Ja(d) je tento fenomén
blizSie pochopit. Rovnako délezitym aspektom
tohto myslienkového dobrodruzstva je chut po-
znat ludské uvazovanie v pribehoch, pochope-
nie sily tejto umeleckej formy a jej efektivne vy-
uzitie v procese tvorby.

Tematizovanie tohoto stratenia sa vo svete in-
foobezity sa opiera o nasledovné piliere: ne-
odarwinistické teodrie (Richard Dawkins, Anton
Markos,...), filozofia kritického myslenia a prav-
dy (Richard Rorty, Jacques Ranciére, Hito
Steyerl,...) a postmoderna pribuznost pribehu
a pravdy. Z formalneho hladiska ma, okrem vi-
zualneho spracovania témy, zaujima rap, zhu-
dobnena poézia. Jazyk sa stava vizualnym, re-
petitivhym, meditativhym ale rusivym. Napriek
autobiografickosti, ktora je zakladom die-

la Sebecké Ja(a), citim vSeobecny strach zo
skepsy, ktoru priniesla post-postmoderna pre-
sytenost informaciami, optikami, pristupmi.
Rozpoltenost intelektu teda vhimam ako (celo)
spoloc¢ensky fenomém.

Dielo pozostava zo zhudobnenej autorskej nara-
tivnej poémy, ktorej ¢ast zarepoval reper Karlo
(Gumbgu) a niektoré casti som ,,zarepoval“ sam
pod mojou réziou. Tento ,track“ sa stava zak-
ladom multimedialnej a site-specific instalacie
na zaklade moznosti vytavného priestoru (Biela
Noc Bratislava 2017 - Nova Cvernovka, Poézia
a Performance v Novej Synagdge v Ziline (de-
cember 2017 - marec 2018). Pracujem skoér

s urcitym environmentom, nez ,vystavou*.
Navstevnikovi je ponuknuté stratit sa niekde
medzi hudbou, textom, environmentom a vide-
om... stava sa suéastou real-time ,videoklipu®.

Due to the discursive character of contempo-
rary artistic and philosophical praxis, there ari-
ses a need for constant rethinking of one’s opi-
nions dcross various topics, interest circles and
optics. Therefore a socratic conflict becomes
an integral part of each personality in a pursuit
of understanding via the reading/learning/tal-
king/scrolling... process.

There is an ambition in the Selfish Me(s) piece
to understand this phenomenon. An equally im-
portant aspect of this thought adventure lies
in a desire to comprehend the ,,story-based*
human thinking and in the resolution to use the
storytelling practice in the artistic process.

To thematize this act of getting lost in the
world of informations, there have been used
the following pillars: biology / focused on ne-
odarwinistic theories (Richard Dawkins, Anton
Markos,...), the philosophy of critical thin-

king and the theories of truth (Richard Rorty.
Jacques Ranciére, Hito Steyerl,...) and the po-
stmodern relatedness of a story and the truth.
Except of the conceptuality and the visuality of
the project, | have been interested in rap music
- a form of set to music poetry. Language be-
comes visual, repetitive, meditative yet disrup-
tive. Although the autobiographic basis of the
work, there can be felt a general fear of scep-
sis, brought by the informatively oversaturated
post-postmodern reality. Disruption of the inte-
llect is becoming a whole society problem.

The project consists of a set to music narrative
poem, interpreted by a rapper Karlo (GUMBGU)
and myslef. The music is produced by Isama
Zing (Jonatadn Pastircak) This track has become
the foundation of a multimedial, site-specific
installation according to the exhibition space.
The visitor is offered to get lost somewhere in
between the music, lyrics, environment and the
video... he/she becomes an integral part of a re-
al-time videoclip.
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Biela Noc / White Night
Nova Cvernovka, Bratislava
sept. 2017




Poézia a performancia.
Vychodoeurépska per-
spektiva.
Poetry & Performance
- Eastern European
Perspective

Nova Synagdga, Zllina
22/12/2017
—10/03/2018
Kuratori / Curated by:
Tomas Glanc, Daniel
Grun, Sabine Hansgen.




Festival DAAVS,

Vychodoslovenska galéria,
Eastern Slovakian Gallery, Kosice
19/11/2018 — 30/11/2018

Kurator / Curated by:
Nikolas Bernath




https://youtu.be/ YKWWVvKkmRCY




KDE BOLO
TAM BOLO —
EGYSZER VOLT
HOL NEM
VOLT
ONCE UPON
A TIME

#
ORALNA HISTORIA
INSTALACIE

SITE SPECIFIC
ORAL HISTORY
ISNTALLATIONS
SITE SPECIFIC

KDE BOLO TAM BOLO /
EGYSZER VOLT HOL NEM VOLT
Mestska galéria RiImavska Sobota
okt. - dec. 2015

Vystava Davida Koroncziho v Mestskej galérii

v Rimavskej Sobote predstavuje zdanlivo det-
sky nevinné zahlbenie sa do knih, ktoré hovo-
ria dvoma jazykmi o nasej casto mytizovanej

a nevyhnutne zjednodusovanej az romantizo-
vanej spolocnej minulosti, ktoru si dokazeme
jednostranne brat’ za priklad tuzob nasej su-
casnosti. Instalacia diel cez viaceré umelecké
stratégie a vytvarné média ako je fotografia,
video, murdlna instalacia, text, predstavia auto-
rovu i nasu stale diskutabilni pévodnost — ,,slo-
venskost?”, ,madarskost’”.

David Koronczi sa najskor rozhodol spoznat
svoju identitu, skrz ,,oralnu kniznicu pribehov”,
nazorov svojich rodinnych prislusnikov, ako pod-
klad pre pochopenie vnimania vlastnej pocitovej
prislusnosti. Neskoér ich v tvorivom procese pri-
pravy vystavy konfrontuje s napisanou, publi-
kovanou histériou. Na to, aby ste mohli vystavu
¢éitat spolu s jej zostavovatelmi, je potrebné po-
znat v prvom rade jazyk. Zalozena je totiz pre-
vazne na vypiskoch z umelcovej doc¢asnej knizni-
ce, ktoru sa v priebehu rokov pokusa stale viac
a viac ,nestranne” dvojjazyéne éitat. Napriek
snahe objektivizovat identitu precitanymi his-
toricko-vedeckymi knihami, z nich subjektivne
vybera, vypisuje fragmenty, aby podnietil nav-
stevnikov k autoreflexii uvazovania o zmysle
genézy povodu, o hodnovernosti zdrojov i pisa-
teloch historickych faktov.

ONCE UPON A TIME
City gallery Rimavska Sobota
okt. - dec. 2015

The exhibition by David Koronczi at the
Municipal Gallery in Rimavskd Sobota is a see-
mingly childish obsession with books that “spe-
ak” two languages about our often-mistyfied
and inevitably simplified, romanticized common
past. The installation of works through a va-
riety of artistic strategies and art media such
as photography, video, mural installation, text,
present the author and our still debatable origi-
nality - “Slovakity?”, “Hungarity”.

David Koronczi first decided to research his
own identity, through the “oral stories library”,
the opinions of his family members, as a basis
for understanding the perception of his own
sense of belonging. Later in the creative pro-
cess of preparing the exhibition he confronted
with the written, published history. In order to
be able to read the exhibition together with its
builders, it is necessary to know the language
in the first place. It is mainly based on excerpts
from the temporary bilingual library. Despite
trying to objectivize the authors identity built
on history, science and curiosity or books, the
subjective selection, fragments encourage visi-
tors to reflect the meaning of so called origin,
the reliability of sources and historical facts.




Koroncziho metodda ,,uprimného dvojstranného
hladania”, &i ,badania” by mohla byt iniciaénym
navodom aj pre nas ostatnych, ako sa pytat na
miesto vzniku nasej individualnosti ¢i povahy.
Jednotlivé éasti nasho ja, ale nemusia byt dele-
né nepriechodnou hranicou, prave naopak, ne-
koneéne sa mdzu preskupovat, premiesavat,
az sa stane ich pévod nevypatratelny a my sa
vtedy mézeme otvorit zmysluplnej aktualnos-
ti. To by sme, ale museli v sebe otvorit schop-
nost pozriet sa na nas pévod z rozpravkového
nadhladu.

kurator vystavy Juraj Gabor.

Koronczi‘s method of “sincere bilingual-sear-
ching” or “exploring” could be an initial guide
for others, as well, to ask ourselves about the
place of our individuality or nature. Individual
parts of ourselves, thus they do not have to
be divided by an impenetrable boundary, on
the contrary, they can infinitely be regrouped,
mixed up when their origin becomes untenable.
We can then open ourselfs to a meaningful to-
picality. We would, but have had to open up our
ability to look at our origins from the optics of
a fairy tale.

Juraj Gabor, curator












https://youtu.be/ZrBLbM 7933k
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OMG e
7. & 8.12. 2018

+5.&6.1. 2019

eve n t— b a S e d Byvalé sidlo Dobrovolného hasi¢ského zboru
Dr. Herza 3, 984 O1 Lucenec
’ V4 L]
vystava v ramcl .
O Andras Cséfalvay (SK)
feSt I Va I u Tianzhuo Chen (CN)

Nikita Diakur (RU/DE)

M E DZI H M |_ A Simona Gottierova (SK)

Endre Koronczi (HU)

2 O 1 9 Kirsten Lepore (USA)

Tuan Mami (VN)

OM G Marina Abramovi¢ po sebe neupratuje (SK)
Erik Panci (SK)

Emilia Rigova (SK)

event-based Tabita Rezaire (FR/GF)

Eleondra Stankova (SK)
exhibition in the [ reneswo
framework of o

David Koronczi

MEDZIHMLA Jura yella
201 9 fes tival graficky dizajn:

Tereza Maco

#

EVENT BASED

VIDEO INSTALACIE
ROZSIRENE KINEMATOGRAFIA
EVENT BASED

VIDEO ISNTALLATIONS
EXTENDED CINEMA

OMG

7.&8.12. 2018

+5.&6.1. 2019

Former stay of the Fire Brigade

Dr. Herza 3, 984 O1 Lucenec, Slovakia

artists:

Andrds Cséfalvay (SK)
Tianzhuo Chen (CN)
Nikita Diakur (RU/DE)
Simona Gottierovad (SK)
Endre Koronczi (HU)
Kirsten Lepore (USA)
Tuan Mami (VN)

Marina Abramovic¢ po sebe neupratuje (SK)
Erik Panci (SK)

Emilia Rigova (SK)
Tabita Rezaire (FR/GF)
Eleondra Stankova (SK)
Thomas Yeomans (UK)
Michal Zilinsky (SK)

curators:
Dadvid Koronczi
Juraj Mydla

graphic design:
Tereza Maco




Vystavny projekt 10. roc¢nika festivalu
MEDZIHMLA sa v podrudi Ustrednej témy
,tabu“ zaobera ritualitou, pohanskostou,
okultizmom.

Ritudl je priestorom pre eskapizmus. Je to vy-
razne telesny priestor, zivociSny priestor, kde
kazdodenna poziadavka po byti racionalnym
zvieratom ustupuje do Uzadia a nechavame
miesto pre telo, zmyslovost, pocitovost. Pre
scitlivenie, prezivanie. Vzyvame bohoyv, tancuje-
me, spievame, nechavame sa strhnut momen-
tom. Aj mimo tradi¢ného prostredia ritualov -
nabozenskej slavnosti nachadzame podobné
typy festivit - napr. ranné pitie vyberovej kavy
Iihovanej Specifickou technolégiou, nedelné pe-
éenie kvaskového chleba, slavnost splachovania
pracovného tyzdna alkoholom, ¢i krst opojnymi
latkami a nasledné klubové znovuzrodenie...

Festivita. Oslava. Nieco Specialne - exkluzivne.

Ritualy také zvyknu byt dvojako. Exkluzivhe
ako stojace v opozicii k vSednosti, kazdoden-
nosti. Zaroven vsak sluzia ako nastroje rozmno-
Zovania a (znovu)potvrdzovania spoloc¢enskych
zvykov a noriem. Tie mézu jedincov vyludit nie-
len z moznosti participacie na ritualoch, ale za-
roven popierat ich slobodu aj v inych oblastiach
zivota. Preto nas zaujima pohanskost ako subor
inakosti vylucenych dominantnym diskurzom.
Nie nutne tym starorimskym, krestanskym.

Zaujimaju nas vsetci ti a tie “za hradbami”,
kusky reality, ktoré nemusia potesit pomysel-
ného “kazdého”.

The exhibition project of the 10th MEDZIHMLA
festival is focused on rituality, paganism, occul-
tism, under the central theme of ,,taboo*.

The ritual is a space for escapism. It is a dis-
tinctly physical space, bodily space where the
everyday demand to behave as rational animal
recedes, leaving space for body, flesh, feelin-
gs. For sensibility, experiencing. We call out for
gods, we dance, we sing, we go with the flow..
Even outside the traditional environment of ri-
tuals - religious celebrations - we find similar
types of festivities - morning coffee brewed
with specific technology, Sunday sourdough
bread baking, working week alcohol flushing
down ceremonies, intoxicants baptism and fol-
lowed by club rebirth ...

Festivities. Celebration. Something special
- exclusive.

Rituals do this in two ways. Exclusive as stan-
ding opposed to everydayness, everyday life.
At the same time, they serve as tools for the
reproduction and (re)confirmation of social nor-
mativities. These can exclude individuals not
only from participation in rituals, but at the
same time deny their freedom in other areas of
life. That is why we are interested in paganism
as a set of othernesses that are pushed away
from the dominant discourse. Not necessarily
an Ancient-Roman or Christian.

We are interested in all of those ,behind the
walls“ those pieces of reality that do not have
to please the imaginary ,everyone“.



My vsetci sa totiz v roznych situaciach a komu-
nitdch mézeme stat vyhnancami a vyhnanky-
Nnami, nechcenymi ¢i utlacanymi. Rozmyslame
nad moznostami festivity ako emancipaéné-

ho nastroja. Oznacenim réznych inakosti za po-
hanské (alebo inym zovSeobecnujicim pojmom),
sa mdze svet pre niekoho stat (zdat) zrozu-
mitelnejsim, uchopitelnejsim. Avsak aj ked' zo-
vS§eobecnenia prinasaju utechu vacsine, zakoni-
te niekto ostava z kola von.

Réznorodost takto ¢asto nachddzame mimo
pohladu. Je skryta, zahnana do tmavého kuta.

Znovu-uchopenie pojmu pohanskosti, priznanie
vyluéenosti, prindsa moznost hovorenia “spo-
za”, s uréitym odstupom, hovorenia inak. Vidiet
v tme vyzZaduje zmenu optiky.

Tma, tmaveé, temné.

Temné ako opozitum osvetleného, osvieteného,
osvietenského,... poznatelného. Uchopitelného
rozumom - resp. dominantnou predstavou o ro-
zumnosti. Okultizmus (z latinského occultus -
“tajné, skryté”), teda “znalost skrytého”, alebo
“znalost nadprirodzeného”. To vSetko v opozicii
k “poznaniu meratelného”, ktoré zvycajne ozna-
cujeme pojmom veda.

Cary-mary. Alchymia. Umenie.

We all, in different situations and communities,
can become outcasts, unwanted or oppres-
sed. We think of festivities as an emancipato-
ry tool. By calling various othernesses pagan
(or other generalizing term), one might get bet-
ter grasp of the world, understand it more easi-
ly. Although generalizations bring relief for the
majority, someone is always left out.

Diversity therefore often resides in the dark. It
is hidden, pushed into a dark corner.

Reappropriation of the concept of paganism,
acknowledgement of the exclusion, brings the
possibility to speak ,, from the outside®, with a
certain distance, to speak differently. Seeing in
the dark requires a change of optics.

Darkness, the obscure, dark.

Dark as opposed to illuminated, lightened,
enlightened, ... recognizable. Graspable con-
sciously - or, by the dominant idea of rationa-
lity. The occult (from the Latin word occultus
»Cclandestine, hidden, secret®) is ,,knowledge of
the hidden“ or ,,knowledge of the paranormal*,
as opposed to facts and ,,knowledge of the me-
asurable® usually referred to as science.

Abracadabra. Alchemy. Art.



Diela, ktoré budul prezentované nechcu morali-
zovat ¢&i edukovat. Budu hovorit éasto nejasnym
jazykom pocitov, subjektivity a Spekulacie.
Temna euféria, tanec nad komplikovanostou su-
casného, co vsSetci zijeme.# Hudba minulosti i
réznych buducnosti.

Diela autoriek a autorov, naprie¢ médiami hlada-
ju ukotvenie v tejto komplexite pomocou osob-
nych ritudlov a pseudokmenovych seans.

Nacrtavame zazitok, ktory prameni v zveda-
vosti, hladame nové a lepsie vztahy, odkryvame
spojenia zivého a nezivého, ak teda existuje ta-
kato hranica.

Juraj Mydla & David Koronczi

The presented works do not aim to moralize or
educate. They will often speak a fuzzy langua-
ge of feelings, subjectivities, and speculations.
Dark euphoria, dancing upon the complexity of
what we all live in. Music of the past and of va-
rious futures. Variety of artistic perspectives,
across different media, seeks to anchor them-
selves in this complexity through personal ri-
tuals and pseudo-tribal seances. We propose
an experience that is springing up from curiosi-
ty. We are looking for new and better relation-
ships. We uncover connections between the li-
ving and non-life, if there is such a border.

Juraj Mydla & Ddvid Koronczi
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PRIESTOR sucasnej kultury
2010-2015

Obcianske zdruzenie ,,PRIESTOR sucasnej kul-
tury - Lucenec®, je dodnes aktivna platfor-

ma, ktorej clenmi su David Koronczi, Maritna
Szabdova, Martin Malachovsky, Zuzana
Jakubova, Radovan Vojencak a Peter Kollar.
Hlavnou motivaciou pre spoloc¢né aktivity je ab-
sencia suc¢asnych foriem umenia a kritického
myslenia v meste Lucenec a v SirSom
Novohrade.

Jednym z hlavnych projektov zdruzenia bola ga-
léria ,,PRIESTOR, platforma sucasného ume-
nia“, ktord sme prevadzkovali na adrese J.
Karmana 2 v Lucenci od juna roku 2010 do de-
cembra roku 2015. Aktualne je prevadzka ga-
lérie pozastavena, nadalej vSak prevadzkujeme
filmovy klub Priestor, ktory lokalnemu publiku
prindsa, na dvojtyzdennej baze, diela domacej

i svetovej kinematografie, s fokusom na doku-
mentarne diela.

Za 5 rokov kuratorskej praxe sme v
PRIESTORE predstavili projekty mnohych do-
macich i zahrani¢nych autoriek a autorov. Medzi
inymi pre PRIESTOR pripravili svoje miesto-Spe-
cifické instalacie Juraj Gabor, Mira Gaberova,
Ilvan Svoboda, Erika Miklésova, Mano Vredik ¢i
Jan Sipocz.

The civic association “PRIESTOR contempo-
rary culture - Lucenec” is still an active plat-
form, with following members: Ddvid Koronczi,
Martina Szaboéovd, Martin Malachovsky,
Zuzana Jakubovd, Radovan Vojencdak and Peter
Kollar. The main motivation for joint activities
is the absence of contemporary cutural forms
and critical thinking platforms in the town of
Lucenec.

One of the main projects of the association
was the gallery “PRIESTOR, the platform of
contemporary art”, which we operated at the
address of J. Kdrmdna 2 in Lucenec from June
2010 to December 2015. Currently the galle-
ry‘s operation is suspended, but we continue
to operate the film club PRIESTOR, which con-
fronts the local audience with domestic and
world cinema, with a basis in domcumentary
naratives.

During the 5 years of curatorial practice,
PRIESTOR brought many exhibitions of artist
from Slovakia, and abroad. Among others, Juraj
Gdbor, Mira Gaberovad, Ivan Svoboda, Erika
Miklé$ovd, Mario Vredik or Jdn Sipdcz.
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Som zakladajucim ¢lenom, vizualnym kurato-
rom a grafickym dizajhérom mesacnika Kapital.
Ide o kulturno-spoloc¢ensku platformu, ktory vy-
chadza od roku 2017. Od zaciatku si dal za ciel
prinasat kvalitnu a najma kriticku publicistiku,
odvazny a kreativny vizualny prejav, a novu do-
macu i zahrani¢nd umelecku tvorbu. Za prvy
rok existencie publikoval takmer styristo ¢lan-
kov od viac nez stopatdesiatich autoriek a au-
torov. Boli to eseje, rozhovory, recenzie, kriti-
ky, Uvahy ¢i povodna umelecka tvorba, a to od
autorov z 14 ré6znych krajin. Okrem vydava-

nia ¢asopisu sa za ostatny rok venoval kolek-
tiv Kapitalu i organizovaniu kulturnych poduja-
ti (viac nez 25 podujati po celom Slovensku a v
okolitych krajinach - diskusie, koncerty, pred-
nasky, premietania atd’). Davame priestor hla-
som, ktoré tak casto nezaznievaju a ktoré v mé-
diach chybaju - hlasom minoritnym, utlacanym,
alternativnym.

I am a founding member, visual curator and
graphic designer of the monthly Kapitadl. It is

a cultural and social platform, which has been
published since 2017. From the beginning, it ai-
med to bring quality and especially critical jour-
nalism, bold and creative visual expression,
and new domestic and foreign artistic projects.
For the first year of existence, we have pub-
lished nearly four hundred articles from over

a hundred authors. These were essays, inter-
views, reviews, criticisms, reflections, or origi-
nal artworks, from authors from 14 different
countries. In addition to publishing the magazi-
ne, over the past year we have been colletcti-
vly working on organizing cultural events (more
than 25 events throughout Slovakia and sur-
rounding countries - discussions, concerts, lec-
tures, screenings, etc.). We give a voice to ,the
other“ that we do not often hear and which are
lacking from the media - the voice of the minori-
ties, oppressed, alternative.
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