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GIMMICK (2022)

photography, video

Collaborative project - dsk. (Iva Durkdcovd, Lubos Kotldr, Jan Skalican)

Curator: Barbora Komarovd

(EN)

Nowadays, we don’t even know what is true.

News spreads faster than we can evaluate or examine them more deeply.

We live in an age of easily accessible information, but also of hoaxes and post-ruths.
Can we even say with certainty what we are looking at?

And what do we actually see?

In the past, collective dsk. has already addressed the issue of the veracity of reproduced
reality and the effort to objectively depict it through the medium of photography or video.
In a new group project called Gimmick, the images are not analysed, but shifted to other
contexts, scales or media, and thus play with and distort the perception of viewers. Upon
closer inspection, the visually “pleasant” shot of the clouds turns into a threat of a coming
tornado, and the image resembling cosmic objects transforms into ice water crystals.

Although the exhibition comments on current events, it does not do so explicitly, shockingly.
Through visual cues, abstract images, fragments of nature, phenomena or the environment,
it implies the coming and present crises of our fime - from hoaxes, through ecological disaster
to efforts to escape to other planets. The artists don't need graphs, reports or statistics -

the presented images distract us inconspicuously in the same way as deviations from reality
caused by current problems.

In collective as well as individual art practice, the members of dsk. work with a wide range
of media, especially photography, video, sound, or objects and text. The presented Gimmick
project is a complex intermedia installation that includes various approaches to photography,
its materiality and execution, as well as to the moving image.

(SK)

Dnes ui ani nevieme, €o je pravda.

Sprdvy sa Siria rychleSie, ako ich my dokazeme vyhodnocovat' alebo
hibsie skimaf.

Zijeme v dobe [ahko pristupnych informdcii, ale zdroveri aj hoaxov a post-
pravd.

Vieme vobec este s urcitostou tvrdit, na co sa divame?

A €o vlastne vidime?

Skupina dsk. sa vz aj v minulosti venovala problematike pravdivosti
reprodukovanej reality a snahe o objektivne zobrazenie prostrednictvom
média fotografie ¢i videa. V novom spoloénom projekte s ndzvom Gimmick
obrazy nepodrobuju skimaniu, ale posivaju ich do inych kontextov,
meritiek &i médii, a tak sa zahrdvaji a narusuji vnimanie divacok a
divikov. Vizudlne “prijemné” zachytenie mrakov sa po blizSom
preskimani meni na hrozbu prichddzajiceho torndda a snimka
pripominajica vesmirne felesd zas na ladové krytdliky vody.

Vystava sice komentuje aktudlne dianie, no nerobi to prvopldnovo,
explicitne, Sokujuco. Prostrednictvom vizudlnych ndznakov, abstrahujicich
obrazov, fragmentov prirody, javov & prostredia naznacuje prichddzajice
a pritomné krizy nasej doby - od hoaxov, cez ekologicki katastrofu

az po snahy unikndt' na dalsie planéty. Nepotrebuje na to grafy,
reportdie, ani Statistiky - prezentované obrazy nds nendpadne vyruiuju,
rovnako ako vybocenia z reality spdsobené aktudlnymi problémami.

V spoloénej, ako aj individudInej vytvarnej praxi élenka a clenovia dsk.
dlhodobo pracuii so Sirokou $kdlou médii, najmii s fotografiou, videom,
zvukom, i priestorovym objektom a textom. Prezentovany projekt
Gimmick je komplexnou intermedidlnou instaldciou, ktord zahffia rozne
pristupy k fotografii, jej materidlom a prevedeniu, ako aj k pohyblivému
obrazu.









Stream (2021)

video with 2-channel audio (duration 32:30 minutes)

(EN)

The author maps the current state of the Vydrica stream through a video recording. It follows
the path of a stream that springs in the Little Carpathians, which flows into the Danube after
17 kilometers. Personal experience, recognizing the flow along its entire length, becomes
important in the process. The resulting video records this journey, the author focuses

his view exclusively on the flow, which becomes the central motif, the main object of interest.
Depersonalized slow-flowing view without statement is complemented by a soundtrack - field
recordings of acoustic stimuli of the environment. This connection brings us to a more
comprehensive depiction of an inconspicuous, perhaps unnoficed part of the forest

and the urban environment. In the interconnection of still images and the sound layer,

a kind of (perhaps up to someone) meditative, but especially unnoticed, worrying situation
arises. As an author, Skali¢an plays the role of a silent guide who does not use hig words
about the influence of human civilization on the planet. He rationally chooses a specific model
example of stream in the current dysfunctional state, which he displays in its naturally urgent
form. Unfortunately, the Vydrica watercourse is now becoming an illustrative, deterrent
example of the loss of its original function.

(SK)

Autor prostrednictvom video zdznamu mapuje sicasny stav potoku
Vydrica. Sleduje cestu pramefia vyvierajiceho v Malych Karpatoch,

ktory sa po 17 kilometroch vlieva do Dunaja. Délezitym sa v procese stdva
osobnd skisenost’, spoznanie toku v celej dlike. Vysledné video tito cestu
zaznamendva, autor svoj pohlad orientuje vyhradne na tok, ktory sa stiva
ustrednym motivom, hlavnym objektom zdujmu. Nekonstatujuci,
odosobneny pomaly plynici pohlad je doplneny zvukovou stopou -
terénnymi nahrdvkami akustickych podnetov prostredia. Tymto
prepojenim sa dostdvame ku komplexnejSiemu zobrazeniu nendpadnej,
mozno nepovsimnutej stcasti lesa a mestského prostredia. Vo vzdjomnom
prepojeni statickych zaberov a zvukovej vrstvy vznikd akdsi (pre niekoho
mozno aZ) meditativna, no najmii nepozorovane znepokojujica situdcia.
Skalican ako autor plni rolu tichého sprievodcu, ktory nepouziva velké
slovd o vplyve [udskej civilizdcie na planétu. Raciondlne si vyberd
konkrétny modelovy priklad toku v aktudlne disfunkénom stave, ktory
zobrazuje v jeho prirodzene nalichavej podobe. Vodny tok Vydrice

sa v socasnosti Zial stdva ai ilustrativnym, odstradujicim prikladom straty
svojej povodnej funkcie. Aktudlny vystup tak mdzeme pokladat’ ako snahu
o urtité roztirenie hladiny problematiky vodnych tokov na Slovensku.

~

Vzniknuti dokumentdciu spolu s katastrdlnou mapou vlastnikov
dotknutych pozemkov autor poskytne WWF Slovensko, organizdcii
podporujicej ochranu, vyskum a obnovu Zivotného prostredia, s ktorymi
sa v kooperdcii bude snaiit dospiet’ k dalSiemu zmysluplnému vysledku.









Practice of Solitude
(2020)

photography, object, serigraphy, video, book

Collaborative project with Lucia Gasparovicovd

(EN)

The Practice of Solitude exhibition combines the work of two environments and two authors in
a common space. The exhibition isn't objective representation of reality. Individual parts,
objects and images are interconnected by their subjective urgent need for physical
materialization thoughts. The gesture has an important function, its place in the process and
the passage of time. Loss of solid ground underfoot, doubting, distrust in the ability to know.
Mutual loneliness is an inseparable part of our being, it is necessary to accept it, to learn
together to use it for the benefit of personality.

The reaction to the first photograph is the first photograph of our planet (Earthrise 1968),
which through a wide range of uses has become a banal and obvious but impersonal depic-
tion of all of us in a wide space. We still have this view from the perspective of the Moon in
our memory. The exhibited photograph changes, returning from its widely available digital
display to its original analogue form. However, a clear to calm view of the planet as a whole
was replaced by the uncertainty of the decomposed object in a place we know. It thus creates
an urgent solitary perspecive in uncertain time. Are we looking at a previous or possible
future view? Another photograph of the landscape with a lone figural staff facing the horizon
leads us to a text diagram. The location of our planet is only reminiscent of the angle of its
axis. In the context of the exhibition, it brings us to the necessary reflection on the approach-
ing “time-after” and the loneliness of man, the individual as a necessary experience for a
possible future.

(SK)

Na vystave Practice of Solitude sa spdja pdsobenie dvoch prostredi a dvoch
autorov v spoloénom priestore. Vystava Practice of Solitude nie je
objektivnou reprezentdciou reality. Jednotlivé casti, objekty a obrazy
vzdjomne prepdja ich subjektivna naliehavé potreba fyzického zhmotnenia
myslienky. Gesto md déleZitd funkciu, svoje miesto v procese a plynuti
casu. Vytratenie pevnej pady pod nohami, pochybovanie, neddvera

v schopnost’ poznania. Vzdjomnd samota je neoddelitelnou siéastou
ndsho bytia, je nevyhnutné ju akceptovat’ spolone sa naucit' vyuiit ju

v prospech osobnosti.

Reakcia na prva fotografiu prvi fotografiu nasej planéty (Earthrise 1968),
ktord sa prostrednictvom Sirokého spektra vyuZitia stala bandlnym

a samozrejmym no prdve neosobnym zobrazenim nds vietkych v Sirokom
priestore vesmiru. Tento pohlad z perspektivy Mesiaca mdme dodnes
zapisany v pamiti. Vystavend fotografia sa meni, z digitdlne Siroko
dostupného zobrazenia minulosti sa vracia do svojej pavodnej analdgovej
podoby. Avsak cisty aZ kludny pohlad na planétu ako celok vymenila
neistota rozlozeného objektu na nami zndmom mieste. Vytvdra tak
naliehavi osamotend perspektivu v neistom case. Pozerdme sa na
predchddzajici alebo mozny buddci pohlad? DalSia fotografia krajiny

s osamelou figurdlnou stafdZou smerujicou k horizontu nds vedie

k textovému diagramu. Miesto nasej planéty uz pripomina len uhol jej
osi. V kontexte vystavy nds dostdva k potrebnému zamysleniu sa ohladom
bliZiaceho sa ,casu-po” a samotou €loveka, jednotlivca ako potrebnou
skisenostou pre moini budicnost.
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Future perfect simple continuous
(2020)

site specific installation - Slovak National Museum, object, audio, photography

Collaborative project with Iva Durkdcovd, Lubos Kotldr, Mira Kubdriovd, Martina Mésiarova
Performer: Lukd$ Zahy
Curator: Gabriela Smetanovd

(EN)

Sitespecific installation in the area of the Slovak National Museum in

Bratislava. At the back of the building is a “diorama”, which is a collective result in response
to the Natural History Museum, which provides in its premises a chronological course of the
planet, landscape and animals. By the characteristic objectification of nature, it omits the
position of man and his fundamental influence. Due to its temporality, possible current view
of the “new future”, the diorama, with its posthuman view, provides a record of the state

of the planet. The viewer's 10-channel sound installation leads to an enclosed space in which
stands the “last man” - an exhibited object, as a symbol of the past.

The performer is enclosed in a narrow confined space without the possibility of significant
movement. Viewers can watch it from close range through the openings. They are directly
confronted with the human body, which cannot see them back. During the opening of the
exhibition, the performer remains at this place.

Due to the pandemic measures, it was not possible o carry out an accompanying program,
which thus remained only on an ideological level. It was a commented tour for the public,

by the employees of the institution in the area of the museum exposition, which would result
chronologically and spatially in this diorama. The performance would be repeated for this
occasion and would have the desired effect in cooperation with the museum in which it took
place.

(SK)

Sitespecific instaldcia v priestoroch Slovenského Nérodného mizea

v Bratislave. V zadnej ¢asti budovy stoji ,diordma”, ktord je

kolektivnym vysledkom reagujicim na prirodovedné mizeum, ktoré

vo svojich priestoroch poskytuje ¢asovo chronologicky priebeh planéty,
krajiny a Zivocichov. Charakieristickou objektifikdciou prirody vynechdva
postavenie ¢loveka a jeho zdsadného vplyvu. Vzhladom k docasnosti,
moznym sucasnym pohladom k , novej buducnosti” diordma svojim
posthumdnnym pohladom poskytuje zdznam stavu planéty. 10 kandlova
zvukovd instaldcia divika smeruje k uzatvorenému priestoru, v kiorom
stoji , posledny clovek” - vystaveny objekt, ako symbol minulosti.
Performer je uzatvoreny v izkom obmedzenom priestore bez moinosti
vyraznejSieho pohybu. Divici ho mdiu sledovat’ z bezprostrednej blizkosti
pomocou otvorov. S priamo konfrontovani s [udskym telom, ktoré ich
spiitne nemdze vidiet'. Pocas trvania otvorenia vystavy performer zostdva
na fomto mieste.

Vzhladom k pandemickym opatreniam nebolo moiné uskutonit
sprievodny program, kiory tak zostal len v idelogickej rovine. Klo o
komentovanu prehliadku pre verejnost, zamestnancami institucie

v priestore muzedlnej expozicie, ktord by chronologicky aj priestorovo
vyGstila k tejto diordme. Performance by sa pre tito prileZitost’ opakovala
a mala nami pozadavovany efekt v sicinnosti s mizeom v ktorom sa
odohrdvala.










Maybe grim and melanized but also colourful

(2019)

photography - C print 200x300, 3x photography - print 60x90, video 6:30 min. in loop, 4x photography - digital print 30x40, photography / objects - different formats

(EN)

Oscillation is the natural order of the world, it is necessary to free
yourself from the inertia of the past, ideological naivety and cynical
shamefulness. Movement is enabled through oscillation between
positions with diametrically opposed thoughts, functioning as
pulsating polarizations driving the world into action. We are
witnessing a very fruitful, mass-spreading trend of uselessness and
image uselessness. No one in this stream wants and cannot just
remain passive, but every added picture is merely one of the
“standard” created by a very low-level template. The possibilities

of expressing pervasive photography in a world in which the
subjective “self” only gains momentum at the expense of all others
seem extremely limiting and insufficient. Mediated reality does not
guarantee us a true picture of the place where we are. As a result
of fime, it is even less possible to provide information. Indirect
information does not have

the possibility o replace physical touch with reality. It permits
absolute distortion of the substance, it can inseparably merge into
an abstract whole that cannot be decoded without the wider context.
Thus it is possible to misuse its informative value, which is a
transactive memory attributed fo one’s own experience, the
knowledge of a particular moment in a given place. It is difficult to
rationally rely on not only past but also contemporary images based
on visual overwhelming and our today’s unrecognized reading.
Grant them value and weight, or fo recognize displayed as self and
known. At speed, we could gain self-confidence about our knowledge
and clear interpretation of values

and facts, regardless of its relevance. It is also easy to create o
“clear” message, fo assign meanings and to find relevant
non-existent facts. It is necessary

to return to the idea of eternal return, which is the very germ, the
beginning and yet the ultimate claim, forever returning to content.
Philosophical systems are overcome. What is important is
knowledge, the attitude of the knower himself to being. It is
necessary to understand everything inside and around

as things happen. Deny yourself as an individual and look at the
world from many sides and angles. To live on the other side and
continue what drives us and employs us to close our eyes. It is
necessary fo stick to what drives us, as the essence of all knowledge,
but to know when that knowledge has become hostile. You just need
to find out how knowledge and truth can “incarnate”

and to what extent it changes a person when he finally lives just to
know.

(SK)

Oscildcia je prirodzenym poriadkom sveta, je potrebné sa oslobodit’
od zotrvacnosti vyplyvajicej z minulosti, ideologickej naivity

a cynickej nehanebnosti. Pohyb je umoziiovany prostrednicivom
oscildcie medzi polohami s diametrdlne protikladnymi myslienkami,
fungujucimi ako pulzujice polarizdcie pohdriajice svet do Einnosti.
Stavame sa svedkami vel'mi plodného, masovo Sireného trendu
nicotnosti a obrazovej zbytotnosti. Nikto v tomto pride nechce

a nemdze zostat' len pasivne sa prizerajicim, avsak kazdym
pridanym obrazom sa len dalej zarad'vje k akémusi ,Standardu”,
vytvorenej Sablone s velmi nizkou iroviiou vypovednej hodnoty.
Moznosti vyjadrenia viadepritomnej fotografie sa vo svete, v ktorom
subjektivne ,ja” len naberd na dalSej sile na dkor vsetkych
ostatnych, javia ako mimoriadne limitujice a nedostatoné.
Sprostredkovand realita ndm nezarucuje verny obraz miesta, na
ktorom sa nachddzame. Vplyvom €asu ide o este mensiv moznost
poskytnutia informdcie. Nepriama informdcia nemd moznost
nahradit fyzicky dotyk so skutoénostou. UmoZiiuje absolitne
skreslenie vecnosti, dokdze nezlucitelné spojit' do abstrakiného
celku, ktory bez vedomosti SirSieho kontextu nie je mozné
dekodovat'. Takto je moiné zneuZit' jeho informativnu hodnotu,
ktord je transaktivnou pamiitou asom prisuduzovand vlastnej
skisenosti, vedomosti o konkrétnom momente na danom mieste.
Na zdklade vizudlneho zahltenia a ndsho dnesného ne-nauceného
itania obrazu je fazké sa raciondlne postavit' k nie len minulym
ale aj sicasnym obrazom. Prisidit im hodnotu a vihu, pripadne
rozpoznat’ zobrazené ako vlastné a zndme. V rychlosti sme mohli
nadobudndt sebavedomie o nasej veznalosti a jasnej interpretdcii
hodnét a faktov bez ohladu na jej relevanciu. V spleti ni¢ nehovo-
riacich obrazov je aj individudlne jednoduché vytvorit ich ,jasnd”
spravu, priradit’ vyznamy a ndjst prislusné no mozno neexistujice
fakty. Je potrebné sa vrdtit' k myslienke veéného ndvratu, kord je
samym zdrodkom, pociatkom a pritom konecnym tvrdenim, vecne
sa obsahovo navracajicim. Filozofické systémy si prekonané.
DéleZitym je poznanie, postoj sumotného pozndvajiceho k bytiu.
Je potrebné chapat' vietko vo vnutri aj naokolo ako dianie. Popriet
seba samého ako individuum a pozerat’ sa na svet z mnoho strdn
a uhlov. Na opacnej strane it a pokracovat' v tom, €o nds pohdria
a plnohodnotne zamestndva, aby sme si tym ofi opéitovne zavreli.
Je potrebné sa drzat' toho co nds pohdria, ako podstaty vSetkého
poznania, ale vediet, kedy sa to poznanie stalo nepriatelskym.
Jednoducho je potrebné zistit, ako sa poznanie a pravda mézu
“privtelit”a do akej miery to zmeni loveka, ked' konecne Zije

len preto, aby pozndval.



























video, 10 min., loop: https://www.youtube.com/watch?v=iz57yD1EpJA&feature=youtu.be
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